front row review ELTON 


THE CIRCUS THAT surrounds El- 
ton John’s career has become a 
transparent reflection of the instab- 
ility of these times with the result 
that his concert at the Royal Festi- 
val Hall on Saturday night proved 
to be a gross misjudgement in good 
taste. 

In search of glamour, tinsel and 
tin gods, the fantasies that were 
once the exclusive property of Hol- 
lywood have become about as ef- 
fective as casting hand-shadows on 
a brick wall when employed by pop 
moguls. 

Let me say here and now, that I 
consider Elton John to be a talent- 
ed artist — as a person, he is most 
amiable — but if his counsellors 
are determined to project him as an 
Electric Liberace, why the half- 
measures? 

If show-biz is their bag, then 
take outrageousness to its extremi- 
ties, don’t cloak it in a false sense 
of occasion. The grand finale of El- 
ton John’s concert with the Royal 
Philharmonic Orchestra was remi- 

niscent of the closing sequence ofa 


late ‘forties rags to riches extrava- 
ganza. “The Elton John Story” star- 
ring Tyrone Power. 

I'm sure you remember the se- 
quence, when the local boy who 
made good returns home for a gala 
performance. As the orchestral 
backing builds to a crescendo, the 
cameras pan-in (TV cameras on 
Saturday), relatives shed glycerine 
tears in the wings as an ethereal 
choir trills merrily. Then as the star 
smiles at the conductor the final 
chord is struck and 3,000 extras 
led by his old school buddy Dan 
Dailey leap to their feet and cheer. 
A caption “The End” appears — 
the house lights come up — we're 
out in the cold night air dashing for- 
the last bus. 

Saturday night was yet again a 
case of giving the public too much 
of a good thing, and despite the 
fancy trappings, nearly three hours 
devoted to the music of one artist 
gives way to boredom. Even one of 
the French Hom players was espied 
kipping. 

With all the money that must 


have been spent in setting up this 
‘special presentation it's a pity that 
‘more attention wasn’t paid to 
achieving a better sound mix. | 
Spent the first half in the auditorium 
as Elton and his back-up band 
presented eight new songs from his 
forthcoming album “Honky 
Chateau.” 

Though the material sounded 
strong the lyrics were lost to the 
listener, all that came from the 
banks of speakers was a drone. In 
fact, at one point, Eiton was involv- 
ed in a public conversation with a 
gentleman in a box who com- 
plained strongly on this count. 

1 gather that the songs wre en- 
titled “Pretty Little Black Eyed Su- 
sie“, “Salvation”, “Amy”, "Mona 
Lisa In Manhatten”, “Copy-Cat’, 
“Hercules” and his next single 
“Rocket Man”. 

For the second half, | moved to 
the rear of the stage where thank- 
fully things were more audible 
when the star emerged in an ill-fit- 
ting white tie and white tails to 
‘own thing it’ with the RPO con- 
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ducted by Paul Buckmaster. 

In this segment, most of the 
material performed was from his 
second album “Elton John”, and 
consolidated the opinion held by 
most that this album featured EJ at 
his best. “Your Song”, “Take Me To 
The Pilot”, “Border Song”, “Le- 
von", “Sixty Years On”, “Mad Man 
Across The Water", and “Burn 
Down The Mission“ were extreme- 
ly well showcased and in doing so 
just about saved the night. 

Elton’s visual antics and overt 
campery are a separate entity from 
his music and on the numerous oc- 
casions that | have seen him per- 
form it is seldom that he achieves a 
satisfactory fusion of both. 

The sameness of tempo, pred- 
icctable chord changes and rou- 
tined backings tend to distract 
when Elton insists on staying on 
stage for what seems like an eterni- 
ty. 

Elton John is good but more ef- 
fective in small doses, for God's 
sake don't press the destruct 
button. — ROY CARR. 


